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... NOTES ... 
Messager's Solo de Concours was a composition written as an ex-
amination piece for the students of the Paris Conservatoire in 1899. 
A new piece was composed each year to ensure these extremely in-
tense competitions were impartial and no student had an unfair ad-
vantage. The students were given one month to memorize the piece 
and then perform it in front of the judges as well as an open audi-
ence. 
This exciting and brilliant solo follows the standardA-B-A-coda form. 
The opening theme is quite playful and joyous and dances around 
mainly in the upper register. Alternatively, the middle section begins 
to explore the chalumeau register with a very elegant and expressive 
melody. A brilliant cadenza concludes the B section and the first 
. theme returns briefly to set up the coda, which brings the piece to a 
dramatic close through the extensive repetition of the tonic. 
Hindemith wrote a sonata for almost every orchestral instrument. In 
fact, in 1939, the very year he wrote his sonata for clarinet and piano, 
he also wrote sonatas for violin, hom, harp, trumpet, and viola. This 
flurry of compositions may have been caused by the fact that he had 
recently fled from Nazi Germany and was enjoying the blissful coun-
tryside of Switzerland where he spent some of the best years of his 
life. 
The Sonata for clarinet and piano is a model of the Neo-Classical 
Style, which was a style favored by a number of composers at this 
point in time. With its straightforward and objective themes, it fol-
lows this style fairly closely. The piece opens with rolling eighth 
notes in the clarinet that immediately launch the first theme. 
Hindemith's initiation and subsequent use of the interval of the fourth 
instead of the typical third in all four movements makes this work 
distinctive and gives it a unique spirit. By combining graceful lyri-
cism and the unpredictable relationship of the clarinet and piano, 
Hindemith keeps the listener engaged, mentally and physically. 
Invisible is a tape piece which was conceived based on the follow-
ing quote from Ralph Ellison's novel, Invisible Man: 
I was naive. I was looking for myself and asking everyone, 
except myself questions which I and only I could answer. It 
took me a long time and much painful boomeranging of my ex-
pectations to achieve a realization everyone else appears to have 
been born with; that I am nobody but myself. 
Its name is not only from the title from where the quote is taken, but 
also from the quote itself which is hidden amidst the dense layering 
of the pitched sound files. This quote has significant meaning to me 
personally, which gives this work a reflective sense. The chordal 
and relatively static harmonies throughout the opening set the lis-
tener up for this reflective state. There are two places the quote ap-
pears in its entirety though it remains fairly "invisible." This occurs 
at the end of the first section as well at the very end during the final 
closing section. 
Time Pieces was written in 1984 at the request of the prominent clari-
netist Mitchell Lurie. It was premiered on August 15 of that same 
year at the International Clarinet Congress in London with Muciynski 
himself on the piano. This lively and energetic work is driven pri-
marily by his use of jazzy rhythms interwoven between the clarinet 
and piano. He also uses three-against-two rhythms, especially in the 
first movement. These rhythms create a thicker texture, which not 
only keeps the audience engaged but enthusiastic. Despite some of 
these unconventional rhythms, Muczynski expresses a clear, Neo-
Classical texture. 
Although Muczynski is renowned for his piano compositions, he 
writes freely and extensively for solo instruments and chamber en-
sembles. He has received numerous awards for his works and they 
continue to be played throughout the world. The title, Time Pieces, 
does not refer to physical devices, but as Muczynski describes him-
self, is "an awareness of the fact that everything exists in time; his-
tory, our lives and, in a special way, music." 
Schumann's Marchenerzahlungen [Fairy Tales] is carefully controlled 
by the constant conversation between the viola and clarinet. The 
viola introduces the theme, which proves to be somewhat agitated in 
nature. Soon after, the melody is passed to the clarinet and this ex-
change continues throughout the movement. The subtle but persis-
tent suggestions of a slight shift in tonality to G minor add to this 
nervous character. The clarinet leads the ensemble to the climax 
beginning softly but gradually building and rising to peak in dynamic 
as well as activity. A careful balance of staccatos and slurs leads the 
movement to a peaceful close. 
Though it was written towards the end of his life (1853), about a year 
before he attempted to take his own life, the quality of Schumann's 
work Marchenerzahlungen gives no indication of his mental insta-
bility or depression. He proved himself more than capable of creat-
ing beautiful and moving harmonies accompanying mysterious melo-
dies. 
